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~toroduction

In the section entitled -‘"The Style of the Mods"™ (Part 1), I attempted to
describe a specific style of the sixties, and ta distinguish in what ways it
was innovative. I put forward a theory of style as a means whereby commodities

an be redefined and used to signal a measure of freedom (albeit circumscribed)

#]

rom the values of the dominant groups which control the proguction of those
ommodities., In the study of the Kray Twins (part 2) I looked at the equally

1 (5]
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xciusive style of the London Gangster, who shared not only the same space (Soho)
and time (the mid 60's) as the mainstream metropolitan mod, but aspired towards
a similarly pernicious hedonism and suffered from the same dependence upon
ldentical forms of popular fantasy. I attempted to show how, through the
sanctification of style, the unstable and volatile Ronnie Kray managed to avert
the crisis and chags which permanently threatened him. Beyond this, the daily
devotions aof the Firm assisted- the deification of Kray and validated the
formalisation of style into a complete system of cleosure. The world was thereby
rendered controllable and comprehensible. |

Both the mods and the gangsters participated in the same Dream and =volved
styles by which the successful fulfilment of that Dream was, at least
symbolically, denoted.- W¥Whilst carieaturing certain aspects of the dominant
culture, they remained ultimately inaccessible to mainstream analyses and
orthodox sympathies, and were conspicuously excluded - disreputable and dangerous.
#nilst not suggesting that the mods' style and the Kray Twins' closed system
rossessed. any overtly oppositional potency, I think they can both be legitimately

termed techniques of cultursl appropriation - ways in which an increasingly

2lien environment could be conquered and invested with meaning.

The traditionally tense relationship between sections of the working-class
community in certain areas of london and the agencies of social control
(school, work, police, etc.) had, of course, created deviant subcultures in the
past — subcultures which had sought to- evade and subvert the classifications
imposed upon them. In the sixties, as the‘prncesﬁes of change were acceleratcd
(by large scale redevelopment, and rehousing programmes etc) the need for
alternative self-definitions became increasingly urgent. The council flat and
family car demanded a2t least a modification in the old aggressive consciousness
of class and seemed to forbode assimilation, and the onus fell more and more upcn
the deviant group to effect the required inversion of the dominant perspective,
to articulate the feelings of exclusion which persisted despite the greater
opportunities for consumption which the post-war world affered. The temporary
suspension of large-scale class antagonisms led to'a kin@ of cultural implosion

shzreby the keen and bitter awareness of class was dispersed throughout the
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coumunity and reconstituted itself in a distilled form inside the deviant group.

Conscguently, postures of defiance became more visible and extreme, the ways in
9

ch that defiance was communicated became at once more sophisticated, more

suttle and more various.

But the sensational eXcursions undertaken by the mods (to the coast, to the Lest
End) and the gangsters (into Soho, into violence) merely aggravated the myopic
concdition endemic to both groups and indicated only a partial disaffiliation froz

cF

ae¢ velues and goals of those in power. ZRonnie Kray, in particular, was
incarcerated within bourgeois modes cof expreséiun, bourgcois standards of succéss,
znd the hod's habitual cnﬁsumptinn of commodities (no matter how radical the
edefizition of those commodities) was ultimately debilitating. Neither group was
sufficiently disaffected to draw out the implications of its position to a point”
whure an ideological break with the dominant system was possiﬁle._ Or, to apply
Paul Willis's terﬁinnlngy, the mod and the gangster were unwilling or unable to
transcend that time-scale in which each cultural "moment", each "apparently
spontanegus, concrete circumstance, constitutes a reaffirmation of the econimic
hasnj£1& shall now turn to other subcultures, more or less contempraneous with
those zlready studied, which , to a greater or lesser extent, understood the
subtle mechanics of internslisation and determined to reverse that insidious
process whereby ideology perpetuates itself in a disguised farm_{as "'common

scnse' etc) by evolving more radical and effective techrigues of cultursl

ppropriation.

1 shall start by pursuing a subculture from its point of origin ir Jamaica to
i1tes transplantetion inside the immigrant communities of South London. Apart froo
illustirating how the development of class-consciousness can be facilitated by a
~ccognition of the added dimension of colour, I intend to indicate in what ways
Tac immigrant subculture interacted and converged with similar subcultures

‘znerated within the host community, and in what ways it retained its integrity.

- ootting Hill Nightmare, Brixton's Broken Dreams

“lkan to man is so injust,

Trs man in whom you place your trust,

Ec's the man to do you an injust.

&nd that's life, vou know

but life is the thing which is "life"

ind life is not just "life™

and life is whmt you make it, as I will say.

oo if you try it-yeu ean break it

[
[
b

: "Performconce cnd Hezning”
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LT you try it you can make it, if you try."

Big Youth in reggae lyric "The Facts of Life"

in his book, "Black British, i/hite British", Dilip Hiro describes hcew

cmigration proved a profoundly disorienting and diszppointing cxperience for the
jority of Yest Indians who entfred this country in the fifties and sixtics.

ii¢ rost-war economic boom in Britain left a demand for unskilled labour which

1e native worker was either reluctant or unable to supply, and many of the
z2illed ond semi-skilled workers who figurcd largely in the first wave of
izmigration were themseclves forced-to take on menial Jobs. The formation of
glack communities, where deplorable conditions prevailcd, followed exactly that
pattern set years before in the States. As the Yest Indians moved in, the whites
tcnded to move out and profiteering landlords exploited to the full thunlimiteﬁ

sccommodation available to blacks. In London, the Uest Indians largely concentrstcod

|_|.

. the South — in Paddington, Brixton and Notting Eill, and, as immigration from
the Czribbean accelerated until a peak was reached in 1962, these arcas became
soturated and there was = concommitant deterioration both in housing conditions
and in relations with the host community. The good jobs, improved status and
sanitary housing which the Yest Indian had come to expect from the mother country
(which, Zccording to Eiro, was presented as "the historico-cultural navel of

West Indian society") were not forthcoming and his disappointment was compounded
bty the often hostile attitude exhibited by members of the white community - an
sttitude which found climaﬁtic expression in the 1958 race riots in Nottinghz=m

¢ Lotting Hill, and in the hysterical support which Enoch Powell received in

an
the sixties.

Pormloxiczlly, Powell's manipulation of white hysteria helped the immigrant
community to clarify certain questions of racial identity whichk had previously
twen baulked and confused by the officizl ‘est Indisn policy of multi-racizlism,
which had been enshrined in ideal form in the national motto of the newly
independent Jameica ("@ut of many, one people"). The arrivel in Britain, in
December 1964, of Kzlcolm X =nd the formation by EBoy Sawh, Jan Carew and kichael
dc Freitas of the Racial Adjustment Action Society (abbreviated with nggressife
irory to the Jamaicen swear-word RAAS) helped the concept of blackness to be
cvaluated pasitively by many Yest Indians. But the new consciousness of colour
[iowad through other and less formal channels than those constructed by sither
“ilcolm or Michael X. It was embedded in the patois, the reggae and the

"rudoness", which was beginning to emerge from the slums of Kingston. The Bulk

o

the immigrants who flocked to this country in the early sixties a2s the "opsn

or" threatened to close onceé and for =211, were drawn from the ranks of the poor

e
L

nd the unskilled and, if they were not directly responsible for the importation
aE ~he new styles, then they were clearly extremely receptive (more so, perhaps,

than the earlier immigrants who were largely committed to middle—class goals) ta

"
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the collective redemption and personal confidence which such styles promised.:
To understand these developments and toc ensure an accurate assessment of their
impact on, and applicability to the standard Yest Indian community in

Britaoin, we must first consider the Jamaican context. -
. L

2. 5un, 5ea, and Slavery

"There are no facts in Jamaica everybody has his own version of everything"
Michzel Thomas in "The Wiléd Side of Paradise' (Rolling Stone" July 19, 1973)

"Statements which are believed to be true are often sociclogically more
important tham those which are true'.
University College of Yest Indies report: "The Ras Tefari kovement in

Ringston Jamalca".

In 1962, Jamaica won its independence, oné its commitment to rocial
integration was advertised in the alrecdy mentioned natiomal motte. In 1965,
Larecus Garvey, the founder of the "Beck to Africa’ movement of the 1920's
vos nominated Jamaica's first national hero by the new government. These
two zopparently irreconcilable gestunes expose the centrzl contradiction in
Jamaican societf, which, despite nationsl autonomy, remcins unresolved.:
Jamaica's parliament and judiciary (both modelled directly on their English
counterparts) continued, for many years, to function as though the ideals
cf harmonious coexistence and egual opportunity had already been realise&.1
These myths (precious, of course, to all Western democracies) were
varticularly dear to a Jamaica which wos anxious to achieve recognition 2s =
"givilised" nation and to win respect from the White Powers. The posthumous
honours bestowed upon Garvey were a concession to public opinion inside

Jomaica ond completely undercut the impulse towards racial syntheses.

fo fully explore this contradiction, one should rezlly rescrt to & more
detailed analysis of 2 history of Jamsicon race relations than I am prepared

¢ undertake. Rex Nettleford accomplishes this task admirably in his book

et

":irror, Hirror" and does justice to the complexity cf the subject. These

relations are indeed complex, but the basic issues seem remcorkably clear

-~

ot least from o distancel). The simple facts of economic exploitation

T

i

=)

transparent; or, to be more precise, they ore written in colour across

ik

he face of Jamaicon society. The white coloniel aristocracy lingers on
zbove 2 middle class which is chiefly brown (mulatte, Indian, "Syrican") or

vellow (Chinese immigrants own many of the lerger shops) and the blocks

1 The fulmin-tions of*the Birctk:-rowkr hovémént, 2erired:Iin"Thmcirarzpofind
the University of thée Hest Indies, scom.put poiditb*thisipolicyyuctdrsbe law
snd order police campijgn rccently.laouncked .ond the:mas@ivescfisadaerlirrently
under way show just how completely it has been chbandoned,
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Temain on the boticm in the appalling slums of Ghost Town, Trench Town, Greenwi.l

farm and the Dungles in UYest Kinggton, and in the shanty towns of the rural
cistricts. “olonial exploitation persists in = thirly-disguised form as
courism, and the north coast is more or less constantly besizged by armies
of wery rich, very rapocious Americans and Eurcopesns whose involvement in
local culture extends to the occasional bland c:ly;aa,1 and, of course, the
stiguitous bacardi =2nd coke. The depredations of the tourists cre only
surpassed by those of the large Americon companies who control the mining of
tauxite which is extrzcted in huge guaniities and shipped out to the Stotes,
vhere it is used in the production of acluminium. The Americon relicnce on
scmaicon bauxite guarantees that every propesal to establish a Jomaican-baosed
cluminium industry is baulked z2nd circumvented ot a governmental level. To
the dispossessed black it would zppecr that the white mon only interrupis

his colossal programme of play ond consumption to devour the very lzrd orn
which he lives. In effect, the position of the black in Jameicon soclety has
not improved gualitatively since the days of slavery.

If the occount seems loaded, it is beczuse the focts themselves cre lozded,
and it is because exploitoction is so visible in Jomaica ond proceeds so
consistently on strict raciecl lines, that it is so amenable to metaphoricel
analysis. Indeed the structure of Jamaican society seems to lend itself to
the type of poetic exegesis which we shnll ercounter whep examining the
subcultures of the Kingston slums, ond the awareness of the continvance of o
modified form of slovery provides the necessory fuel for the hell-fire
rhetoric of the various apocalyptic culits which proliferate throughout the
Caribbean, supplies the Ras Tafzorian with the experimerntal foundation upon
wnich his elaborate metaphorical system is built, a2nd shropes the cngry ond
vislent response cof the urban Bude Boy. And so I shcoll pass from the
Sorelian "diremption" (a heuristic device used to further the crgument) to
the infinitely more significant collective "myth" (from which, as Sorel

csserts, "proceeds action').

5. Babylon on Beeston Street

"The bars they could not hold me
Yalls could not control me"

from The Uailer's "Duppy Congueror"

"] wac born with the Znglish longuage and it proved to be my enemy".

Jomes Boldwin.

7. Bland in form if not in content the satirical lyrics of "“The Sperrow's!
calypsoes lie concealed inside the deoceptively light musical structure.
feggoe is intrinsically less zcceptable - the form itself is "heavier".
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"Revolution soon-ccme"

Bulldog quotéd in "The Wild Side of Paradise"

The experience of slavery recapitulates itself perpstually in the
everyday interactions of the Jamaican black. It is principally responsible
for the unstable, familial structure (disrupting the traditionally strong
xinship networks which even now survive among the peoples of liest Africa)
2ad obviously goes on determining patterns of work and relations with
aufhnrity.- It remcins an invisible shaping prescence which haunts the slums
oI Ghost Town and ¢ven now defies exorcism. In fact it is interpolated
into every verhal.exchange which takes place on the teeming strests of
every Jamaican slum. As Dilip Hiro points out: "the evolution of the
srecle language was related directly to the mechanics of slavery".
Communication was systematically hloéied by the white overseer who banded
slaves of different tribes together so that cultural links with Africa were
effectively severed. The laws which forbade the teaching of English to
slaves meant that the new language was sécretly appropriated (by rough
appruximﬁtinn, by lip reading etc) and tramsmitted orally. The 17th century
tnglish spoken by the master class was refracted through the illicit channels
of communication availatle to the black and used tc embody the subterranean
semantics of a nascent culture which developed in direct deficnce of the

master's wishes. Distortion was inevitable, perhaps even deliberate.

Subsequently, the language developed its own vocabulary syntax and crammar:
but it remains essentially a2 shadow-longuage fulfilling in a more cxaggerated
snd dramztic way those requirements, which, under normal circumstances, are
cztisfied by regional working-cless accents zand group argot. Form implicitly
Cictates content, and poles of mecning, fixed immutably in a bitter and
irreversible experience silently reconstruct that experience in everyday
exchange. The "langue" indeed, proclzims its parcathood in everyday "parole®
As we shall see later, this fact is iptuitively grasped by the members of
certain Yest Indian subcultures, and language is used os 2 particularly
effective means of resisting assimilation =2nd pre?cnting infiltration by
members of the dominant groups. As = screening device it has proved to be
invaluable; and the "Bongo talk" and patois of the Rude Boy deliber=tely
emphosise its subversive rhythms so that it becomes an aggressive assertion
of racial and class identities. 4s a living index to the exten:t of the
tlack's eclienation from the cultural norms =nd goals of those who occupy

higher positions in the social structure, the creole language is unioue.

The expulsion of the black from the wider linguistic community meant that

& whole culture evolved by a secret and forbidden csmosis. Deprived of any
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legitimate cultural exchange, the slave developed an excessive individualiss
znd a set of culturzl artefacts which together represent the vital symbolic
transactions which hcd to be made between slavery and freedom, between his
raterizl condition and his spirituzl life, between his experience of Jamaic:
-nd his memories of Africa. In a sense, the transition was never satisfzct-
orily accomplished, and the black Jamaican remcins suspended uneasilga'J
between two worlds neither of which commands = total commitment. Enﬁble to
repair this cultural and psycholegical breach, he tends to oscillate
violently from one world to the other, and ultimately he idealizes both.
Ultimately, indeed, he is exiled from Jamaica, from Britain and from Brixton,
aﬂd sacrifices his place in the real world to occupy an exalted pesition ic
some imzginative inner dimension where action dissolves into being,where
movement is invalidated znd difficult at the best of times, where solutions

are religious rather than revclutlonary.

In fact, the initial rationalisations of slavery took an explicitly
religious form. Barred from the white man's churches, the slave learnt the
Christian doctrine obliquely and grafted it, with verying degreés of success,
onto the body of pagan beliefs which he had carried overfrom Africa. The
residual superstitions (voodoo, witchcraft, etc) persist even now beneath
the surface of the Christian faith and periodically reassert themselves in
their original forms in the hills and rural areas of Jamaica, and are
rasurrected in the music of the more esoteric city-based band5.1' The
schools of Christian worship native to Jamaics still retain the zncient
practiseS of the trance, spirit-pessession and "speaking in tongues", znd
these Churches (the Pentecostal Church, the Church of Ged in Christ, etc)
continue to attract enormous congregations. As a means of consolidating
zroup ties and of articulating a group response to slavery, these
nonconformist churches were to prove very valuable indeed. By appealing zt
once to the individual (by subscribing to the doctrine of personal "grace')
and to the group (by promising collective redemption), they provided zn
irresistible solution — a means not of closing the gulf but of trarscending
it completely. 'The Bible offered limitless scope for improvisation and
interpretation. The story of Moses leading the suffering Israelites out of
captivity wos immediately cpplicable znd won a permanent place in the
aythology of the Jamaican black. The various cults pursued the ambiguous
apocalypse zlong exactly those paths traced dut elsewhere by Nerman Cchn,é

proclaiming at different times divine revolutions, post-mortem revelations.

1. Exuma, for cxample, sing of the Obeahman, duppies (ghosts) and
Zombics.

2. In "Pursuit of the Millenium'.




iWhenever God seemed to be procrastinating, there wvere clwoys the chiliastic
cilts of the rurazl creas ready tc hurry things up. ZEven now, on occasion,
"Pocomania™ (literally "a little madness") spreads with brief but
devastating effect through the townships of the hills, and the Revivol is,
of course, nolwoys there to be revived. &4 million millenniz counted out in
days and months and minutes have come and gone and still God specks to wild-
eyed men in dreams. Judgement Day, the Doy of Turnabout is never remote:

it is always the day after tomorrow. And Judgement Uay is dear tc the

heart of every Rasta and every other hudie; and for these it means the

redistribution of an exclusively secular power.

The displacement of material problems onto & spiritual plane is of
course by no means peculiar tc the black Jamaican. The ways in which
this essentially religious perspective is transmuted inio a purely
jdealist existentialist one are, perhaps, more extraordinary and certainly
more pertinent to the phenomenon under consideration here. Christianity
still permeates the West Indian imagination, and a Biblical mythology
continues to dominate; but, at certain given points in the social Etructurej,
this mythology has been turned back upon itself so that the declared
ascendancy of Judeao-Christian culture (with its emphasis on work and
repression) can be seriously scrutinized and ultimately rejected.

Instrumental in this symbolic reversal were the Rastafariams.

The Rastafarians believe that the Emperor Haille Sellassie of cthiopia
is God and that his accession to the Ethiopian throne fulfils the prophecy
rade by Marcus Garvey ("Look to Africa, when a Black King shall be
prophecies gleaned from the Book of Revelatioms. He is the Ras Tafari,
the Negus, the King of Kings, the Living God, Lord oi Lords, the
Conguering Lion of the {ribe of Judan. kore recently, the simple appellaticr
njzh" has been used. Thus, the racial and religious problems whick had
preoccupied the Jamaican black for centuries converged and found immediats
and simultaneous resolution. Fredictably, the cult drew its support

chiefly from the slums of Kingsion.

Lvents conspired to give the movement maxipum exposure. ai article in

the "Jamaicz Times" (December 7, 1935) assistecd the identification of the

cult with 2 certain militancy of opinion as regards maiters of race and
class. This is again somewhat ironic (of eifect of Powell on Hest Indian

immigrants in Britsin), as the article itself wos derived from a2 piece of

]
1. Namely among the unemployed young and the deviant adult population.
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“gn=4 to discredit the Etkiopian people with whom t.

Italians were

fi

T war. It drew attention to the alleged emergsnce in
Ethiopis 2nd the Congo of 2 fanatical Sect headed by Haillz Sellassie and
called tke liivabinghi Order, whick was cdedicated to the overtiarow of white
deminaticrn Yy racial wsr. Niyabinghi was translated ix Jamaica] as "Deatk
to black and white cprressors" ard adopted by the violent Iringe of the
kasta zoveuent who hence-forth called themselves Hiyamen.a The arrest

I two Rasta l=aders. L.F.Fowell ang E.Dunkley, for various brezches of the

Y

ace len¢ the movement a further notoriety, and the formation of the

it

Hi

ienacle coomenity by Hewell in 16%1 began that long association of
‘astafarianism with the cultivation ard sooking of ganja, "the holy herh",
shich was grown in lorge quantities in the cemmune. Pinnacle also

zhowed how strongly ihe authorities w2re prepared to react to the HRastas!
attempts at economic and ideological autonomy and the commune was

perpetually besieged by police.

By 1943, after serving arother term in prison, Howell had supplemented
tke orizinal doctrine with many oI kis own personal beliefs. Two
acditions deserve a special mertion. Firsily, Howell encouragsd the men
of Pinnacle tc emulate the long, plsited hairstyles of the East African
Somali, Masai and Galla tribesmen who were appearing regularly in magazine
chotograrhs a*t tha tine. Those whe zdoptad the style thus advertised their
f2iikh and Invived stigua. They were called "locksmen" or Ymen of dreadlocks"
("drzad" meening “capahle »f inspiring feayr ané awe"). By 1947, the men

nf dreadlocks were veing sighted in the streets of Kingston.

The etlier crucial improvisation for which Fowell Wwas responsible
~ivelved a redafinition of the Divinity. Haille Sellassie was internalised
4y & totzl act of sympathetic assimilacion (I know Him, therefcre I 2m Him?)
“hich was Interpreted by the individial Qasta not as a personzlity disorder
50 much as a resl wey cf dealing with 2n intolerable and burdencome
c“lienaticn. It wee the supreme act of faith which diminished the distance
tetween ega and Godhead, between mythical past and fantasy future; and
even if it was just an illusion fostersd by too much of the "holy herb",
it certainly produced recults and prophets by the score. Perceptions were

suddenly eadowed with an extraordinary potency. They became calvanie, and

-

le Cyamande, = Briticsh group made ur of six Jamaican and two Guvanan
zmusicians play = unigyue mixture of scul, rock and reggae which they call
fyan Eock and c1e of their michers is czlled Kyatoingh. The cult apparently
Eurvives,

2. Is this ancther cuoonle of a "flawed fantasy" creating the conditions
of ifs own realisatior? )

&
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the act of seeing became indeed an act, until "seeing" was itself a verb
of startling tranéitivitf. In short, the identification of God with han,
implicit in the cult of Ras Tafari became explicit. This development is
again by no means unigue (many of the primitive apocalyptic culis studied
by Cohn conferm to this patterm), but the transformation of the Rasta's
self-image endowed his suffering with the most profound significance and
rave it the supreme validation. It helped him to survive (perhaps, even to
thrive on) vrejudice and official disapproval and enabled him to aaopt a
position of "Anastasias contra mundum". But more than this, it gave him
the confidence with which to explore the possibilities for freedom within
that mythical Africa which was, guite simply, all those things which
Jamaica was not. It allowed him to embellish those Old Testament archetypes
with new and vital meanings to locate hell and the land of milk and honey
in the here a2nd now. It enabled him to leave the Western world, the
Szbylon of change, of "suffering", of "fantasy" and "vaniiy", and tc enter
that timeless Zion which is present time iiself. A= we shall see, the
Hastaman renegotiated his relationship with tke universe by means of
infrastructural innovations at the complementary levels cf language and
perception. He cast himself in the role of prcphet destined to heal that
age-old breach between the unchanging Word of God and the mortal world of
sensation by presenting himself as the Living Apocryphs in whom was
writien the impending debacle of the White Way of Life. HNeesdless toc say,
Howell was committed to a mental hospital in 1960 (and doubtless diagnosed

as a paranoid schizophrenic).

Feanwhile, the disintegration of the Pinnacle commune, following a
series of police raids in 195%, led to the dispersal of the dreadlocksmen
throughout the black community of Kingston and marked a further
deterioration in relations with the law. The movemen: began to grow as
large-scale immigration and & fast approaching independence made prominent
the old problems of national identity. Simultaneously, the victimisastion
of the highly visible locksmen drazmatized larger class conflicts, and
tended to concentrate attention upon the cendition of the impoverished
olack. Tacit support was won from those who, whilst unprepared to make
the locksman's complete break with the socizl norms were nonetheless
willing to extend their sympathy and respect. The authorities' determinatics
to extirpste the Rasta "menace" from the sireets of the capital merely
hardened the locksman's resolve to publicize his estrangement from the
meral and legal codes of Babylon. In February 1954, one group of 18
sastas was charged with rioting, and in April, 32 locksmen were arrested

at North Strest while marching with banner and Bible demarding freedom.
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This increased harcssment coincided with an intensification of irterest
2t 2 governmental level in the cultivation of ganja. To the middle class,
Hesta meont ganjip and ganja meant crime and sucversion. This simple
zguation inaugurated a massive campaign s=gzinst drug usage (which had
previously been more or less tolerated amongst the poor and unemployed).
In 1957, the Government denied the special privileges troditicnally
claimed by the hzroons of accompong involving zonja cultivation. The
ritual smoking of grass had performed a2 sacromental function for maost
dedicated RBas Tafarians who identified zanja as the "heru" of S=nesis 8,
Pszlm 18 and Bev22, aznd the rigorous enforcemen:i of siricter legisiation
“as aimed specifically at the locksman whe boldly paraded his African
affilistions and acutely embarrassed a Government which was desperatel
trying to comsclidate its nationhood znd improve its intsrnztional image.1
The periodic calls for repatriation to Africa threw these officicl rlans
into even greater jeopardy and were greeted with 2 correspondirngly hostile
rezction by the dominant sections of opinion. In 1958, the ceavention at
aiingsion Pen called by Prince Edward C. Edwards to discuss the proiect

of mass repatriation was met with blanket disapproval in the press. The
cctivities of the Reverend Claudius Henry, who, in 1959 erganiscd an
cmancipation Jubilee to celebrate an imminent return to African received
¢Ven stronger censure. Ienry, wha hod founded the Africa Reform Church
and styled himself "The Bepairer of the Breach", was arrested ana charged
with felonious treason after an association with black imerican communists
was uncovered. That liaison beiween the disciples of the Ras Tafari and
the exponents of revolutionary politics most fearsd by orthodox Jazmaican
opinion had finally taken place. Henry's house wss found o contain an
arsenal of guns, explosives and machetes; and letters were found in his
possessicn addressed to Fidel Castro along with open incitements to

violence,

Public opinion was predictably mortified when, on June 21,7980, as the
Henry trizl was still under way, there occcured a bloody confrontation at
Red Hills between police, national guardsmen and a group of "vecrded men',
after a secret cache of arms had been discovered. Two officers were
zilled, and subsequently the bodies of three .Res Tafzrians were found
in 2 grave in Red Hills; all allegedly members of Henry's Church; all
cpparently victims of military-style executions. The theory was
sromulgated in the press that those men were murdered by black American

militants who had thereby usurped their position zs lcaders of the group.

-

i. The U.S5.A. which provided Jamaoica with much of its revenuc would
be particularly =nxious that the flow of drugs from the island
be controlled.
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Yhis violent incident had obvious repercussions for Henry who was held uﬁ:
£s on example to 21l would-be revolutiomaries. Rastaforianiss was
decried from the bench as a "wicked doctrine of "fantastic stupidity"
which had been foisted by ceortain ruthless and dangerous men upon "“the
poor and illiterzte people of the island". Three yeors loter, znother
sensational outbreak of whzt this tipme appeared to be a purely
spontaneous viclence occured on the north coast. On Eoly Thursday, 1963,
2 group of PBosta men attacked and set on fire o gas stotion at Corzl
Gardens, 10miles from kontege Bay, the famous holiday resort, and killed
the attendant. They then went on to murder & Jamzican guest at a nezrby

motel and to attack the house of a local ovVerseer A skirmish broke out

ol
with the police and 8 people were killed (two policemen, three Ras Tofarians,
and three passcrs-by who were drawn into the batile). Three Bastofcrians
were crrested and charged with murder. Even the opulent touris:t centres
were no longer sacraesanct and the Coral Gardens incident proveoked an
even fiercer panic than that generated by the confremtztion a2t Red Hills,
three years ecrlier. Some 150 Ros Tafarians were arrested in police raids
on four differeat parishes -nd brought up before the courts on charges
ranging from vagrancy to unlawful possession; Ifrom being a "suspected
person" to being in possession of dangerous drugs znd dangerous wWeapons.
A clergyman conducting the funcral service of one of the policemen killed
in the incident delivered o torrent of invective during his ovation which
cptly summarizes the outraged attitude of the suthorities:

"The Rastaferians™ he said "are .... a band of vicious people whose
doctrine 2nd activities could not suit this or cny other goverament,

(From report in "Daily Glezner"™ 16.4.1963).

The ostracization of the Rastaman was thus completed. The original
intimations of z profound and onerous alienation which found symbolic
expression in the cult of Ras Tafzri had merely been confirmed by the
official recction. The dreadlocksmen hagd touched upon certain deeply-
rooted prejudices, and racizl crd cultural anxieties by making zn art
form out of uxclusion. Protrocted class and rocial antagonisms had created
cmcngst the Rastamen ond the constituted authoritics mutusl expectations
of viclence, a2nd these expectations, along witk - host of Biblie=zl
prophecies (the primitivc prologue to revolution) had found bloody

ond disasterous fulfillment in the incident ot Red Hills and Coral Gordens.

But these spectzcular events should not be allowei to chscure thc
gduleter development within the cult itself of a psychology c¢f withdrawal

tnd 2n accompanying zesthetic far removed from that which had produced the
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tragic and cathartic denouements of 1960 and 1963. To understand these
developments, we must return to the historically important perceptual

adjustment already mentioned in relation to Howell.

The identification of Kan with God meant that the minutiae of religious
theory and practice could only oe decidsd in the individual conscience.
Although the Bible did indeed contain the Word of God, Scripture had
indicated that half of this has "not been written except in the believer's
heart" ard so smple space was left for improvisation. <the movement was of
course innately heretical and the ceoncept of an orthodoxy would have been
unihinkable. The doctrine of Ras Tafarianism tended to evolwve by
schizogenesis and conflicting interpretations of the Biblical and Garveyite
scriptures led to the formation of countless independent schools of thought.
Zg reduce this chaos the U.C.W.1. research paper of 1960managed to set out a
broad base of beliefs common to 2ll LKastafarians. The 4% points manifesto
wanit as follows:

i Ras Tafari is the Living God.

2a Ethiopia is the black man's home.

3. Repatriation is the way of redemption for black men.

It has been foretold and will occur shortly.

L. The ways of the white man are evil, especially for the black.

I shall briefly suggest a clarification of each of these tenets znd shall
cttempt to pursue them to their point of origir in the materizl situation of
“he believer. This is undertaken in the interests notso much of demystification
{which I don't think is necessary}1 as of simple decodification of a set of

symbelic responsss.

The location of the Godhead in Hes Tafori, a living man (whether this
be the Emperor of Ethiopia, Self, or species—-an) represents the secularizztion
of what were originally religious terms of reference and constitutes the
final appropriation of an alien faith. The deification of the Black Hzn
zoncludes that process whereby the white man's belief-system was encountered,

~dapted, 2nd inverted to serve the totally different needs of the slave-
cioste.

Ethiopia provides the grdug with a collective id which promises to
dissolve all tension and to reintegrate the Rasta with his tribe, his

culture and himself. Dizlecticzlly it provides that ideal dimension

1. d.e. I would argue that the belisver was himsclf awore of the
symbolic dimension.
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(Utopia) against which the Rastafarian ean Judge his present condition and

assess in whiat ways it is lacking.

hAs HRex Nettlcford notes in "Mirror kLirror" emigration is the black

Jamaican's conditioned response to "pressure" (excessive economic
determinction, severe privation, unbezrable culturzl contradicticas).

The question whether this repatriation should take plzce literally, by

& physical journey in the rezl world or in the imagination by z %3stem:tic
reclomation of the African cultural heritage is almost irrelcvant when

We remecber what Etniopiaz has come to mean io the Bastz man.

The total rejection of the white maon ond his ways is, of course, predictatble
when one considers the experience of slavery, ond although the conspirzcy- '
theuries1 whick are used to back up this rejection zre somevwhat biassed,
they do facilitzte the reinterpretation of history. They do cnable the

Rastaferian to find his own history.

Thus, the four precepis represent symbolisations of a whole complex
of responses to 2 situation of extreme alienatien. To apply an exclusively
literal interpretation would be to undercstimote the sophistication of
those responses. The religious milieu in which Rastoforicnism was evelved
demanded @ specifically Biblical mythology and this mythology had to be
cppropriated and moade to serve o different set of culturzl nceds if it
was to win support from a people who were zccustomed to look for salvotion
amongst the pages of the Book of Revelotions. By z dialecticzl process of
redefinition, the Scriptures, which hod constantly aobsorbed and deflected
the revolutionary potential of the Jamaican black, were used to locate
that potential, to negatc the Judeao-Christian culture which had originally
broduced those very scriptures. Or, in the more concise idiom of the

Jamaican street-boys, the Bible was taken, rexd cnd "flung back ruds".

The points of foith which I have tried to elucidote forma common
conceptual basc for 211 the various schools of Rastaforicniem. As the

1360 report emphasised, the "locksmen" wereg merely the militant znd

ia For example, Michnel Thomas mentions o group of Bastoferians who
refused to cttend o series of lectures on contraception becouse
they saw the course os port of = world wide plan lounched by the
whites to decimate the black races and render their black "gueens®
infertile.
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conspicuous Ifringe of o movemernt which had drzwn support from much wider

. g 1
: black community.

™

sections of th

But the "lacksmen" constitute on exotic elite which has influoncad
directly ond decisively the rebellious responses of the young urban
snemployed of Jamcica and Great Britzin by incorporating the cult of Hos
z2fari into every aspect of their daily lives, ond by seeking resolution
no# in the extension of anmomie into exile.E In the problemctic arecs of

lifast;l&. language oand perception, the men of the drecdlocks intreoduced

2]

ojor guolitiztive innovotions which prefigured many of the more femilior

2

fevelopments in Vestern youth culture during the sixties. Following in

wd

the footsteps of Howell, some locksmen bapded togetker in comeunes,” cad

(=¥
of

lived off the land, cdopting a Nazarene code of conduct which neliped tTo
gucrantce them a high status inside the movemernt, and foeilitated their
ccceptance as prophets by many groups sympathetic to the cause of African

rzdemption.

Kore important still, the locksmen pursued Howell's extreme formulations
to o point wherc o complete break with the dominant ideology become possible.
The Biblicel metzphors were eleborated into =2 total system = o code of
secing - which was at once supple and holistic, universal in application,
and lateral in direction. If we zre to appreciate just how completely
the locksman hos manzged to sever the social and psychologiczl tises which
theoretically bind him to Jemaica, I must attempt a2 further explication

of this system. I sh2ll merely precis the account given in the 1960 report.

The black roces cre interpreted =5 the true Isrzelites and Solomon
n 4 Shebz ars the black ancestors of Hoille Sellassie, the block God.
Sabylon really covers the western werld (though many locksmen sxclude
Russia which hns been identified zs the Bear with three ribs which "will
come to stamp up the residue thereof sc that Babylon sholl be z desolction

cmong the nations” (Rev III}.) The police, the Church and the Government

Surveys into the number of Rastafarians in Jamaica have produced

r wildly conflicting results. A government survey char-cteristically
gives o consr vative estimate (15,000) whilst Mr. Horzce Gordon of the
Jomaica Socizl vWelfare Commission made o more generous approximation

“in 1959 (70,0CG).

2. Some 20 locksmen and their femilies hove nctually cmigroted to
Ettiopian wherc they hove been granied lond by the Eaporer.

I The hippie and the locksmon converge ot othcr points: the smoking
of grass was o ritual, central to both movements; long ksir was the
* most importont single mark of identification, and the Rastz greeting
“ (" cace and love") wos later sdopted by the hippie.
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particularly Sir Alexander Busicmante zné Norman hanley) are the agernis

of impericlism cpé will share the terrible fate of the white oppressors.
Lthiepiz is the true name for o1l Africa. Since 1655, the white man and
bis brown ally have held the black men in slavery; ond although physical
slavery woas cbolished in 1838, it continues in o disguised form. All
biack men ore bthiopians and the Jamaican government is the theocroey of
the Emperor Haille Scllassic though communism is much more desirable than
capitalism - which is the system of Babylon. harriage in church is sinful
cnd the true Ethiopian should merely live with o black "Queen"™ whom he
should treat with the utmost respect (She for her part, must never
Strcighten her hair). Alcohol is forbidden, os is gambling. Jamaican
belicfs in obeah, magic and witcheraft are superstitious nonsense and
hzve no cmpirical validity. Revivalism compounds mentzl slavery. Ganja
is sacred. V¥ordly possessions 2re not necessary in Jomeice ond the
individunal ownership of property is frowned upon. Work is good but
alienated labour is gquite simply o ?DI?EtUBtiDn of slavery. A1l brethren
are reincarnations of ancestrzl sloves; reincoarnction is the reaffirmction
of a lost culture ond tradition. All brethren who regard Ros Tofori as
God, regcrd mon s God. hen are mertgl sinners and Oppressors. men are
those who know the Living God, the brethrer, and are immortal and Cne,
living eternclly in the flesh of a2ll brethren — (One locksmen will address
another as "bra" (brother) and will double up the first person singular -

"I and I¥ - instead of using the Yyou ond I construction).

Beyond these "certainties" which remsir relatively static, the locksman
habituzlly resorts tc the rhetorical medes of the Bitle — the riddle, the
par=dox, the parable - to demonstrate that he is in possession of the
"irue word". Kichoel Thomas quotes o hermetic lockeman calied Cunchyman
who tells how he has conquercd the tyronny of work by “copturimg" oo axe

{which can kill 13 men who usc it for chopping wood 211 their lives)

é honging it on the wnll. In zn intcrview with "PRulling EStone”,

karley, the Rastz leader of the "dnilers" (perhaps the first reggoe
band with a truly internationsl following) shows how "destruction come
cuttz material things" by using hie guitar a5 ¢ reified metsphor (the
guitcr ploys beautiful music but it can kill if there is = short circui
Such syncretic zrd associative patterns of thought moke 211 Knowledge
immedictely (i.e. magiczlly) accessible. Thus, when sufficiently stoncd,
the locksmen will, 25 Michoel Thomas asserts, discuse literolly anything
(¢c.z. which is more powerful — lightning or zlectricity; which is faster
- the shark or the porpoise) with all the cosulstry ond convietion of

Jesuit priest. TUltimztely, technology capitulntes to belicf; belict
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succumbs to krowledge; and thought is really felt. At this point, a

harmonious relﬁticnshig between the inner and outer dimensions is made
possible and the "bra" isesaid to "head rest (or "indwell")} with Jah.®
This explicit identification with the Godkbesad zutomatically demands a
denial of linear systeams; an . end to a2ll distinctions, and invites ar

a2xtreme subjectivism. Mysticism, of course, means stasis and the movement

1]

uifered ultimately from tne quietist positiorn towards which it naturally
. 1T w0 g : : : .

inclined. The conversion of science into poetry did not lead to the

expected redistribution of real power (even though this powerswas nerely

5 2

"apparent"; in Rastafarian mythology, a "figment" of Babyloniar “"vanity'.]

But the crucial act of faith constitutes an archetypal technigue of

ppropriation which escaped tha traditional religious displacement by
groundinz God; which entailed a2 radical reappraisal of the black
Jamaicar's potential and enabled the locksman to reassess his position in
society. And if all this seems & little too esoteric, we need only turn
to the Rude Doy to confirm the validity of the Rasta perspective. For
the secularisation of the Rasta Godhead coincided with the politicigation
of the dispossed Rude Boy, and the rew aesthetic which directed and

orzganised the locksman's perceptions, found a perfect form in reggae.

5 Music, Film and the Ovsrthrow of Form

"4 hunzry man becomes an angry man®

A rude boy cuoted in Garth Yhite's YRudie, Ok Hudia".

"rreacher man say Great Godé come down from the sky
nake every body feel happy, mske everybody feel high.
out if you know what life is worth

You will look for your's on earth

<o now I seen the light

I'm gonna stand up for me rights™

From the Wailer's "Get up, Stand up for Your Eights"

-~

i. In "Mirror, Mirror', Rex Nettleford claims this driit towards gquietism
was accelerated by the excesses of Bed Hills and Coral Gardens which
turned many locksmen away from vioclent solutions.

2. Tris was perhaps the great disappointment of the sixties (of the demise
of the hippies, and the raris students of 1968, -z2lso the failure of
Laing's "meta-journey" to really get him anywhere). FEex Nettleford
criticizes the emergent Black consciousness in Jamaica for failing to
adopt a more rigorocus, and analytical approach to.African Studies.
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#8 with most cultures which depend primarily upon oral communicationm, it is
extremely difficult (if not impossible) to ascertain the “facts" of
Jamaican social history. The past appears irrevocable and the absence of
written documents encourages "unscientific" speculation. Reconstruction,
which is, cf course, never straightforward, becomes even more of a hit and
miss affair, and a batch of contradictory, blatantly partisar "versions"
(all reascnably credible; 211 hopelessly suspect) spring up to explain the
most imsignificant of culturzl Yevents". It is hardly surprising, then,
that the develcpment of reggae should have attracted such a variety of
conflicting interpretations. Reggae, itself is polymorphous - and to
concenirate upon one component at the expense of &ll othars involves a
reduction ef what are complex cultural processes. ' Thus, reggae is trans-
dogrified American soul, with an overlay of salvaged African rhythms, and
an undecurrent of pure Jamaican rebellion. Eeggae is transglanted
Pertecostel. Reggae is the Rasta hymnal, the heart cry of the Kingstonm
Bude Boy, the nativised national anthem of the new Jamaican government.

The music is all these things and more - a mosaic which incorporates all
the strands tkat makc up black Jamaican culture; the call and response
praiterns of the Pentecostal Ckhurch, the devious scarsion of Jemaican street
talk, the sex and the cool of U.5. I and B, the insistent percussion of

the locksmen's jam-scssions, all find representation in reggae.

tven the etymolegy of the word "reggae" invites controversy. Im
hichael Thomas's article, Bulldog, & rude boy who ha=s made the grzde in
“est Kingston, claims that it was derived from “ragga" which was an "uptown®
way of saying "raggamuffin" and that the implied disapproval was walcomed
by those who hed liked the music. Alternatively, there have been readings
which stress the similarity with the word raga (the Indian form) and still
others which claim that reggae is simply a2 distortion of Reco (who, with
for Drummond, was one of the original "ska" musicians). The emergence of
ke music itself has provoked even fiercer debate, =nd ons's responss to
“he music depends upon whether one believes the music evolved spontaneously
cut of a group experience or as part of a conscious policy of "mativisation’
dictated from above. Orlandc Patterson tends to play down the folk-aspects
of reggse and gives a correspondingly unsympathetic account of
Zastafarianism (which he interprets as mystification through "group

: 1 = < - ' . .
fantasy"). Eolston ¥2llyndyr znd Henderson Dalrymple mention only those

by

clk-aspects in their pzmphist (Reggse, A Feople's Rusic') znd terné to

be somewhat uncritical. 1In Colin kcGlashan's article "Reggae, Beggae"

1. In "Res Tafari: Cult of Dutcasts" Mew Society, November 12,196k,
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(Sunday Times, February 4, 7973) and the King (a2 leading sound system man
:mongst the black British community) offers a cherackristically unempirical
nnd metaphorical explanziicon which provides another prime sxomple of Hasts
“"logich:

~Reggae is protest, formef out of suffering....fou got to have that hard
strnng’ieeling....That fee}ing come from mothers' breast, aan, the breast
milk. It's true! +... the natural milk come from the mother's breast, Mo -
It give you that .... that ....stickiness in your %ody man, an' that

Teelings, man, to create things thaot supposed to been created".

tinilst acknowledging the fallibility of such rhetorical oxcesses, I should
support the Hing against Patterson, simply beczuse the commercizl interests
ocf-the entreprencurs who controlled the new record industry militated zgainst
ony kind of interveation by the central government. HMersover, the impetus
toword Africanisation required no encouragement from above — it wzs 2lready
showing itself in the development of the Ras Tafari movement, and in the
disillusioned withérowal of the uremployed youth. The locksmen were not
orly the militant core of the Basta movement; they ~lso provided 2 nucleus
oround which less coherent forms of protest could gather, and the dialogue
which ensued founéd operatic cxpression in reggae. But if these conclusions
srpzar to be Somewhat premature, I shall now offer an account cof reggae which

zoupefully synthesizes 211 the ovzailable sources.

Before "ska" (the forerunner of reggze), Jamaica had no distinctive music
of its own. The sctirical ond articulate calypsces of Trinidad were
srocessed and pruned down before being played to the tourisis. Jamaican
czlypso or "mento", which developed in the 50's wzs never more than a mild
emasciloted form derived from what hed originally been very potent stuff
indeed. 3Beyond this and Harry Belafonte, the North Coast did the samba to
Zhe strzins of Willy Lepez and his swish Latin archestra. But in Yest
Fingston, R & B, imported from America, began to atiract attention. Hen
like Duke Peid were quick to recognise the potentizl for prefit cnd laounched
themselves as disc-jockeys forming the flamboyant aristoeracy of the
shantytown slums; and the cra of the sound sysiem began. Survival ic the
highly competitive world of the backyard discos, where rivail disc—jockeys
vied for the title of the "boss—sound", demanded alertness, ingenuity and
znterprise, and, o5 American R & B began to lose its coriginal impetus in
the late fifties, a new expedient was tried by the more ambitious d-j's

who braonched out into record production themselves. Usually, an instrumentzl

/
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recording was =1l that was necessary, and the d-j would improvise the lyrics
(usually simple and formulaic; "work-it-out, work-it-out" etc) during
"live" performances. Certain important precedents were set by these

early recordings. Firstly, the musicians werc generally selected froo

the vast bank of unemployed labour; used for one session, paid a pittance,
ond returned to the streets. The ruthless expleoitation of young talent
contin ues unabzted in certain sections of the record industry. Secondly,
the music remains, even now, essentially tied to the discos znd is designed
principally for dancing. Thirdly, the tradition of "scatting" across =
simpls repetitive backing with impromptu lyrics, continues to produce some
of the more interesting and exciting reggae. Lastly, and most importcntly,
the "ska" beat made its debut on these early umlabelled discs, Ska is a
kind of jerky shuffle pleyed on an electric guitar with the treble turned
right up. The emphasis fz1ls on the upbeat rather than on the offbezt os
in R and B, a2nd is accentuated by the bass, drums znd bass sections
(trombones were an indispensable part of early ska). 5Ska is structurally

a2 back-to-front version of P and B.

Once agecin, as with language and religion, distortion of the origimzl
form appears to be deliberate, as well as inevitable; oné inversion secems
i0 denote approoriation, signifying that = cultural trenszcction has icken
tloce. However, the alchemy which turned soul into sks was by no means
simple. The imported music interccted with the established subterrznezn
forms of camaica. The Cumina, Big Drum, ond burrz donces had long since
ressurected the rhythms of Africa, and the context in which these forms
were evolved directly determined their shape and content; and left an
indeiible mark on the sementics of ska. The burrz dance was particularly
significant; played on the bass, funde and repeater drums, the burra
constituted an open celebratiecn of criminality. Since the early 30's, it
nod been the custom for ithe inhabitants of the Yest Kingston sluss to
welcome discharged prisoners back into the communities with the "burra".
‘he music consolidated loccl zllegiances and criminal affiliations at the
expense o commitmenis to the lorger socieiy beyond the slums. As the
locksmen begon ‘to clash regulnrly with the police in the late 40's, =
-izscn developed between locksmen and hardened criminals. The dreadlocks
cf the Eastamen were absorbed intc the arccne iconography of the outcost
-4 many Rastas openly embraced the outlaw status which the zuthorities
zcemed determined to thrust upon them. S5till more mcodz permancnt contactis
ir the Jomoican underworlé whilst Eefving prison terms for ganjz offences.
This drift toward a consciously anti-socizl and =anarchist position was

ossisted by the police who zattempted to discredit the movement by lobelling
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21l lccksmen 2s patentially dangerous criminals who were merely usicg

mysticism as a front for their subversive activities. Ais has hesn oosarved

B

so often slsewhere, predictions such as thesc hove = tendency to find

[+ H

ulfilment, ond men like Woppy Zing, who was later cxecuted for murder on

*ope, joired the Rastaforian fraternity and affected the csxtrovagont styl

L=

=1 the drendlocks. In time, the locksmen took over the burra dance completely,
calling the burrz drums "ckete drums.® Inevitably, the criminal asbiance
which surrounded the music survived the transferrence and thc Eiyabingi
iznce wkich replaced the burra transinted the original identification

with criminal volues into on open commitmen: to terrerist violence. The
crime o2nd music of West Kingston were thus linked in a subtle and

znduring symbiosis; and they remained yoked Tegethker even after ithe
infiltration of soul. horeover, the locksmen continued to direc: the new
music, and to involve themselves creatively in its production. Meanwhile,
2 survey in 1957 had revealed that 18% of the labour force wes without
work, and, ds the Doxey Heport was to state 12 years later, it had now
become conceivable that; "many young persons will pass through the greater
part of their lives having never been regularly amployed". . And-tke
cmpittared’youin: o€ Yest_Kiggston abandoned by the society which claimed
to serve them, were ready to look to the locksman for explanstions, to
listen to his music, and emulote his posture of withdrawal. Thus, it
should hardly surprise us to fird that bahind the swagger and the sex,

the violence and the cool of the Rude Boy music of the sixties stands

the visionary Rsetaman with his commodious rhetoric; his all-embracing

*

zmetzphers.

4nd so, skoa was resilient, armoured music; "rough 2nd tough" in more

“ays thar one. Its inception gucranteed it egainst serious interference
from above or manipulation at the lcovel of meaning. The stigma which was
eriginally attached to ska by tkhe official zrbiters of gocd taste im
Jamaica relates directly to the criminal conrotations of the "burra" dcnce,
and the carly attempts on the part of the govermment at manufacturing a
naticanal sound were frankly unsuccessful. Eddic Scags, who set up ene of
first record companies in Jomaica (West Indies Records) was one of those
who tried to promote ska to the werld as a revresentative (and therefore
respectzble) "native" form. His admission to the Labour Cebinet cncouraged
2im in this project and he recruited Byron Lee and the Dragonzires, =
‘tlass aect" which wos currently playing the North Coast; cnd scnt them

“irst to .ost Kingston to study the new music, and then to New York to
rresent the finished product. The music suffered somewhat in sthe translation.

Byron Lee was too poliched to Flay ska properly, and raw ska wos too ""rude®
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F 3
to interest - world market at that time.

f 5S¢, sk was left, more or less to its own dovices. Before 1 oattenpt o
criticzl z=nalysis of thce content of the music, I shall briefly summarize
the chronoclogy. In the c¢corly sixties, the record industry devecleped under
the cuspices of Sccgo at Uest Indies Pecords, Ken Khouri at Federzl Studios
and Chris Bloackwell, a white man aréd son of o plantzation owner, at "lslandg"
records, But Blockwell dié not confine himself to the Hes} Indics, ke
soon went on to exploit the market in rngland, where more records were
being sold to the homesick rudies than to the native Jamcicans. Blackwell
bought premises in the Kilburn Hoad and began to challenge thc monopely
which the Bluebeat lzbel had mznaged to acgquire over the West Indicn

record morket in Britein.
-

His triumph over Bluebeat was publicly =cknowledged in 1964, when ne

lnurcked the first nationally popular k- record "Hy Boy Lollipop" sung

with an cpdecring nasal urgency by the 16 year old Millie Small, Blackwell
set up another label "Trojan" which dezlt with most of the Britisk relcascs
end left Lee Gopthzl to supervise the distribotion from South Lundan?

Then, sometime in the summer of 1960, the music zltered reccognisably cond

ska modulated into rocksteady. The horns were given lcoss cmphasis or

were dropped altogether, and the sound beczme scmewhot slower more somnobulent
and erotic. The bass began to dominmate znd, as rockstecady, in its turn,
became heavier it became known as regg:e.a OUver the yezrs regsac

atizaciced such = huge follows ing thot hichael hakley used o reggse song

"Eztter nhust Come™ in the 1972 election campzi ".5 His Pecple's Notional

LIL..
s

ty won by ¢rn overvhelming majority.

But this does not mean that the music had been defused; for simultzncously.
during thi= period, thec Pude Boys were evolvirng a visuzl siyle which did
Justice to the tesseloted structure of sko. The Amcricon scul—clement

wos reflected most clearly in the sclf-aossured demea=nour; the sharp

Ta In Brixton, for instonce, 80% of the block populntion come from
Jamzica, and the record shops in the orea soon bocgon to specialise
ir blucbezt 2nd ske.

2. I shzll review the history of reggae in England more thoroughly

in £ loter section.

3. Mznley a2lso0 won support in the rural arecs where & Holy RHoller type
of religion still lingers con, by appearing in public carrying a stick
which he called "The Rod of Correction" with which he preomised to bex
out all "“duppies" (ghosis), and to drive injustice away.
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flzshy clothes, the "jive-ass" walk which the street boys affected. The
politics of ghetto pimpery found their woy into the street-talk of shanty-
town Jemoica, ond every =Sude Boy, fresh from some poor rural ocutback, scon
began to whecl and deal with the best of them in the ubiquitous bars of

Ghost Town ond Back 0'wall, The rude boy lived for the lumirous nmoment,

-

ploying domiroes os though his life dependcd on the outcome - a big-city
Zustler with nothing to so, and, all the time rockstcady ska and reggce
cave him the means with which to move cffortlessly - without even thinking.
Cool, that distont and indefineéﬁlc gquality, beczze almost chstract, almeost
metophysical, intimating o stylish kind of stoicism - survival and
something morc.

And, of course, there were the clashes with the pelice. The genja, onnd
the guns, and the "pressure" produced a steady stream of rude boys desperate
to test their strength against the law, and thne judges replied with longer
and longer sentences. In the words of Michael lhomas, every rudie was
"dancing in the dark"™ with ambitions to be_"fhﬂ coolest Johony-Too-EBad on
Beeston Street". This was the chaotic period of sko, and Prince Buster
lampoonsd the Bench znd sang of Judge Dread who, om aide one, sentences
weeping Rude Boys ("Order! Order! Rude Boys don't cry!®) to 500ycars and
10,000 lashes, and, on side two, granis them 2 psardon, and throws z party
to celebratc their relezse. The dreary mechznics of crime and punishment
arc reproduced endlessly in iregi-comic form on these early records, and
the ska classics, like the music of the "burra" which preceded them, were
often simple celebration of doviant and viclent behaviour. Engnd system
rivalries, street fightsz, sexunl ﬂncﬂunters,} boxing matchcs,LF horsc
races,5 and cxperiences in prisunE were immediately convertced into folk-
sang cnd stooped with the ska test. The disinherited Dukes znd =arls,
the Popes and Princes of early ska came across as music-hall gangsters
and brince Buster warned in deadly carnest, with a half-smile that "Al
7 .

Czpone's guns don't argue'.

1 4 populzer game amongst the Jamaican working class.

2. Sce "Earthquoke in which Prince Buster challenges 2 rivzl to do battle
on annge Street.

o See every other record of this peried.

+. Sce Niney's "Fiery foreman meets Smokey Joc Frazier"

) Sce The Pionecrs' "Long Shot Kick the Bucket" czbout o horsec which
dies with everybody's money on it.

£. See "Sh-BE" by the Maytals agnin (this is the number Toots wos given

when imprisoned on a ganja charge).

T Lyrics from "Al cocpone" by Prince Buster.
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But in the world of “DD?“1 where the -rud¢ boys "loot" and"shoot" and
"wail' while "out on probation","tke policemen get taller™, and "the soidier=
get longer " by the hour; and in the final confrontation the suthorities
must always triumph. So there is always one more confrontation on the cards,
and there is always a higher authority still, and that is where Judgzement
Day works itself back into Reggae, and the Rastas sing of an end to
"sufferation" on the day when Judge Dread will be consumed in his own fire.
The Rastafarian influence on reggae had been strong since the earliest
days - ever since lon Drummond and Reco Hodriguez had played tunes like
“"Father East" "Addis Ababa" "Tribute to Marcus Garvey” and "Reincarnatioza"
tc a receptive audience. And even Prince Buster, the "boss", the MHain han,
tne individualist par excellence, at the height of the anarchic Rude Boy
period, could exhort his followers in "Free Love" to "act true’, to "speak
irue", to "learn to love each other?, sdvising the dissident rudies that
“truth is our best weapon" and that “our unity will conguer". In the

burlesque "Ten Commandments", Prince Buster is typically ambivalent,

proselytizing, and preaching, and poking fun all at the same time; but the
internalizetion of God which marks the Rastas Creed is there nonetheless

behind all the blustering chauvarism:

"These are the ten commandments of man given to woman

By me, Prince Buster, through the inspiretion of I. "

As the &gca&e wore on, the music shifted zway from America towords
tthiopia, zné the rude beoys moved with the music. Hecial and class
loyalties were intensified, and, as the music matured, it made certain
crucial breaks with the R and B which had provided the original catalyst.
It becase more "ethnic", less frenzieﬁa, more thoughtful, and the politieccl
metaphors and dense mythology of the locksmen began to insinuzate themselves
more obbtrusively into the lyrics. Groups like the Wailers, the Upsetters,
The Melodians and the Lionzires emerged with now materiazl which was often
revolutionary, and was always intrinsically Jamaican. Some rude boys
tegzrn toc grow the dreadlocks, and many toock to wearing woollen stocking
ceps often in the green, gold and red of the Ethiopian flag to proclaim
their zliernntion from the sest. This transformation (if such = subtlie
change of gear deserves such apocalyptic terminology), went beyond style

ta modify and channel the rude boys' consciousness of class and colour.

1 From "Shonty Town" by Desmond Dekker.
= Cunchyman says that the Americans "con't know kow to move slow"
(E.5. July 19, 1973)
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+ithout Averstressing the point there was & trend away from the undirectsd
violence z2nd competitive individualism of the early sixties, towcrds a
more articulate ond informed cnger, and if crime continued to offer the
only soiution avoilable, then there were new distinetions to be made. A

tude Boy guoted by Rex Hettleford in “Hirror,Mirror"exhibits = "higher

consciousness" in his comments on violence:

"ft's not the suffering brother you should really stick up it is these
big merchants that have all these twelve places .... with the whole heap

of different luxurious facilities".
He goes on

Wihat we really want is this equal rights and justice. dZverymon have
g good living condition, good schooling, and then I feels things will

bte much betteri'.

At the risk of oversimplifying the issue (and overstating my case), I
would suggest that, os the Rostaes themselves begon to turn away from
vioclent solutions to direct the new nesthetic, the rude boys, steeped
in gka, soon acquired the locksmen's term of reference, and became the

ilitont zrm of the Pasta movement. Thus, as the music evolved and passed
into the hands of the locksmen there was an accompanying expansion of
class o2nd colocur conscionsness throughout the West Indian community. OF
course, 1 would not isolote the cmergence of a "higher consciousness"

from larger developments in the ghettoss 2nd on the campuses of the United
3tates. Nor would I dismiss the stimulative effect of the Jamaliccn
Blzck Powcr movement which, by the late sixties, was being led by the
middle—clcss students znd was clustered cround the University of the West
Indies.1 But I would stress the unigque way in wnich these externzi
dcvelopments were mediated to the Pude Boy (in Brixton as well as Back 0O
J4zll) how they were digested, interpreted and reassemblod by the omniscient
Besta Logos situated at the heart of reggoe music. In spite of hanley

and Seaga, reggae remainmed intact. It was ncver dirigible, protected,

1. "Abeng", the oificial organ of the Black Power movement in Jamoica,
transloted Rostafarian "metaphorics" straignt into Morxicn dialectics.
Economic analysis jostled unecsily zageinst the intenscly personal
testamonies of indivigu-sl Ysufferers" in the columns of the poper.
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as it was, by language, by colour, and by 2 culture which hzd been fh::nd,
in its very inception, to cultivate secrecy zad to elaborote defences °

against the intrusions of the Master Class.

horeover, the form of reggae, itsclf militated against outside
interference and guaranteed a certoin amount of autonomy. The dialecctical
process which lcy behin€ the formation of reggae cnabied it to escape the
limitotions of 2 Western aesthetic; and, if it imposed its own boundariz=,
then these were never_immutablf fixed. 50 reggoe reversed the established
pattern of pop nusic1 by dictzting a strong repétitive bassline which
compunicated directly to the body and zllowed the singer to "scat" across
the urndulating surfoce of the rhythm. The music and the words aore
syochrorised in good reggce and co—ordinated at & level which tronscends
meaning ond eludes - fixed interpretatior. Linguistic patterns become
musiczl patterns; both merge with the metobolism untii sound becomes

abstract, meaning non-specific. Thus, on the "heavy" fringes of reggoc

-

beyond the lucid but literal denunciations of the ¥Wailers, Count Ossie
cnd the Hystic Revelation of Ras-Tafnr-T, condemn the woys of Babylon y
implicitly, taking reggac right back to Africc, and the rudiec dee-jnys
like Big Youth, Ninecy, I-Poy and U-RBoy) threatern to undermine language
iteclf with syncopated ereole scansion and on eye for the inexprossible
{see the "Big Youth lyric which introduces this paper). Language (foreign
in the first place if we reclly wont to be retrospective) abdicates to
becdy-talk, belief z2nd intuition; and by definitiom, reggne resists
Iiefinitinn.2 The form themn, is inherently subversive, and it was in the
area of foerm that the Jamcican street-boys mode their mest importont

innovotions.

ia Though "heavy rock" also hos an cemphatie z2nd hypnotic bass line,
therc is nothirg equivelent to the Yscat®™ in rock. Some modern jazz
vlays with languapge ot this level but this jazz is produced
principally by black musicians (Albert Ayler, Reland Kirk, phnroah
S-unders, John Coltrane ctce)

2 in & similor way, the syntax of "heovy"soul obviates the need for
lexical meaning. Jzmes Brown looks at the relationship betweern "the
Pronunciation ond the realisztion™ in "Stoned to the Eone'" ond gives
= catalogue of the various words usecd to denoie "mind-power": ("wvibes
E.S5.P.", "positive-thinking" etc) but discards them oll by discarding
languapge itself: "But I call it What it is what it is®.

This tcutologous equation is repeated agoin and cgzin until it
synchronizes with the strong, repctitive backing nnd is cventuxlly
sbsorbed.
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By concentrating upon nnother medium (film) I hope to demonstrate how
some of these innovotions were made possible. The dependence of Jomaicon
street—-styles on models .rovided by the popular Americnn cinemn is
sitresscd by kolston Kallyndyr. The "moin points of reference in the dest-
Indizon lifestyles", he writes, wore borrowed from tke “cheap gongster films

~nd the gencrnl bric-a-broe of Hestern Europe™.

Once 2g-in, os with the Krays, films (particulsrly in the gangster
genre) provide o vitzl stimulus ~nd » complete set of ready mndc myths,
imcges ond cxpectotions which can be incorporated into the subculture and
nsed to define its world. The influence of the goangster film shows itself
in the flash ond swogger of the urban rude boy, oand in the ostentatious
displays of solvency (the diomond rings, the limousines, the fedorahs)
which were used to signify his success. Horeover, those who excelled in
the dare-devil zrt of “trﬂm—hupping“1 rzceived the rudie honours and werc
given names like Al Ccpone, Humphrey Bogart ond Peter Loree; and the
stacatto raottle of the machine gun blends with the spikey-ska beat of
Prince Bustcr's "Al Capone". Desmond Dekker, o few years later, sang of
007 and the big-city slickers of shanty-town. But already ome can detect
= movement cway from the turbulent destructiveness of the mainstreanm
zangster film, and by 1969, Dekker could openly refer to this aversion in
“IEraclite"z. ("I don't want to end up like Bonnie ond Clyde"). As the
Rostafarian mythology, with its imsistence on rreizl unity cnd its "Ethiopiozn®
orieniction beogon to predomincte, the gongster material wos automatically
deprived of much of its potency and oppeal. The dissonance betwecn fantosy
and fulfilment had zlways been amplified by colour oand Prince Buster seoms
to acknowledge the fact that ultimately he is disqualified from entering
+hat exclusive coterie of crime. Hegroes only carry silver trays in the
world of Edward G., o«nd, in big Al's clubs, thuﬁgh the gangsters moy
meve to the moody strains of a late-night blues, the black man who plays
it keeps his honds on the keyboard and off of the goods. The "Prince"
cen only identify with the Hollywood hoodlum up to o point cnd beyond
that he can conly shrug ond smile. Hence, thc mock-heroics snd the rclentless

self-porody.

Dilip Hiro defines the peoint ot which this contradiction becomes

intglerzble (ond o rupture with the dominant ideology becomes possible)

-

3 Jumping on ~nd off moving trzoms — o~ fod of the 40's ond 50's.
2. The first reggrze recordé to reach the number one spot in Britain.
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as that mythical moment in the Tarzan epic when the black audience
transfers its allegiances from the white protagonist to the dissident
"natives" who constantly oppose him. .nd it is this moment which is
frozen, prolonged and held up for inspection in the Jamaican film ""The

Harder they Come". as the growth of the Jamaican "rude boy" subculture

is presented dramatically as personal biography in this film, I feel it

deserves special attention.

"The Harder they Come", which played to packed audiences of West Indians

when it was given a2 limited screening in Britain last year, portrays the
desperate life and times of one ruge boy (played by Jimmy Cliffe) who
arrives in Kingston from the country determined to make the grade. After
his failed attempts to break into the rigged record business and equally
rigged ganja trade, he turns to the more immediate solution of the young
man's Valhalla. Witk the “pressure” building up to breaking-point,

Jimmy buys his guns and shoots a few policemen. He poses for the cameras
-all pistols and velvet caps - and enjoys 2 brief notoriety; the success
of his record, a deceptively melodic Plece loaded with menace,. coinciding
with the climax of his cereer as = rude boy. Unable to escape, despite
the assistance of & Rasta friend who tries to smuggle him out to iAfrica
{the myth of emigration?). Jimmy is left "“sitting in limbo" looking out
to sea and waiting for the inevitable violent conclusion. True to form,
the film ends with a bloody gun-battle whick paradoxically explodes the
form itself. For as Jimmy goes down "like Bonnie and Clyde" caught in
between savage police cross-fire and slow moticn, the action suddenly
shrinks onto a cinema screen somewhere in downiown Kingston, and the
audience is suddenly confronted with its own reactions. The idea of the
film within the film is, of course, by no means new but it is used with

devastating efifect in "The Harder they Come”. Cne of the earlier scemes

in the film shows Jimmy at the cinema surrounded by raucous rudies who
cheer as the obligatory contingent of znonymous cowboys ig slaughteread

in some standard B-western. 4as Jimmy, in his turn is shot down in the
final scene, tkis earlier incident is recalled and the hero's death becomes
Just znother meaninglese spectacle throwr on to the screem for our
amuscmcnt. The laughter and the catcalls of the "live" gudience are
ccboed on the sound track, and the rude boys of Brixton ané Birminghan

are brought face to face with their own mirror-image. itTfoxed and
outraged (so the theory goes and =o indeed it does in practice) the
zudience can no longer escape its own alienation: the laughter falters,

catches in the "hroat, z2nd the catcalls die away.
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But the resulting cultural deddlock has already been broken elsewhere.
For the gongster and the cowboy had only received 2 temporary and
gualified apprava11 and the critical reappraisal of Western forms of
fantasy incugurated by the locksmen, encbled the Jamaican black to postui-t:
the cxistence of arn alteroctive a sthetic locked somewhere inside am
: idealized African past. Reggne provided the cll—important ¥ey. Thus,
the form remains open and each reggac number occupies an. arbitrary
position on a2 rhymic continuum. Thus, reggoe is directed at the body and
as Hiro asserts, dancing is made to serve "more as o self and communal

expression than as 1 mezns of entertainment"(my own emphasis)}. Indeed

the gulf betveen perceiver and performer implicit in the concept of

amn

"entoertainmeni™ is replaced by o purely gualitative disticetion between

what Bob Marley callsE the"fantasy” (of 'imaterizl vanity") and the

enduring "reality” (of Bas Tafari and reggaej. a4and of course, it is

enough to sit in the limbo in between and wait for the boats to come and
bring salvaotion. At least Jimmy's hﬂuudy terpination is avoided znd

life can be resumed; the implications of the new cesthetic, then, go beyond
the creacted forms and reverberate along the line of consciousness io

orchestrate experience itself. i

5. o MHethoéd in the Hadness

I have chosen to dwell at lcength on the Jamaican context in which
reggoe was evolved because that context can be used in an ideal fashion
to focus and hopefully to resolve meny of the key problems raised by the
study of subcultures. Firstly, that crucizl "moment" at which the
externzl determinants of rzce, class, culture, and biography, converge
with the consciousness of the individuzl and ithe group to produce that
apparently indefeasible enigma - the "subculturce"- can, to a certain
extent, be isolcted in the case of the rude boy and his Rasta "bra.
This is possikle because colour clarifies at the same time as it complics.es
the problems facing the socioclogist. Certainly it brings a vhole range
of totally different factors inte play which demand serious considaratio:

in their own right. But the subsidiary dimension of colour cuts across

1. The "Superfly" Harlem hustler is a recent ztidition to the cabalistit
vocabulary of "black style" which deserves comsideration in its own right.
Basically, I would argue that, aven in the States, this imzge is used
metaphorically (i.e. to signify =2n abstract cool). dJames Brown, for
instance, presents himsclf as the "Godiather of Soul" on his new L.7.

and demands recompense in "The Big EFaoyback" (presumably for the cemturias
of the "big put-down").

2. From “Bolling Stone" (November 3 1973). d
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and defines the larger /dimension of class, cond, in many ways, racial
distinctions merely overlay basic class distinctions and intensity (dare

I say dramatize?) fundamental class conflict. Thus, for the socioclogis:,
colour cam scrve to illuminate certain cultural brocesses, whick, under
normal circumstances remain.. inuccessible and obscure. To take zn examplc:
the furtive acquisition of an alien language and religion by the slave-

caste In Jamaica exemplifies the osmotic process whereby dominant values

wre tronsmitted vic the “stolen" channels of communication to the working
class. The subsequent mutation of that language and religion demonstrates

the dialectical process whereby those values are sysiematically broken

dowr and rcallocated - reconstituting themselves in a totally different
form 2s working—-class culture. These two procisses are not fixed in tipe -
hey recapitulate themselves in the lives of evoery working-closs individucl.
Yor instance, the fact that language is essentially "stolen perhops account
for difforential linguistic performancce (Bernstein's "restricted" und
"elaborated" codes?) amongst working—claoss and rmiddle—class childrer.
+pplied more directly to the subject of deviancy, it can be used to counter
Walier Miller's thesis that the delinquent acts of adolescent strect-
cocrner Eroups are gesiures of acceptance [ng the values of the loezl
porent culture) rather thon of deninl (of the values of the larger Pzrent
culture). I would maintain that lower—class culture is Jrpetually
recreating itself in its interactions with the dominant class (i.e. on its
"deviant" border) and that its integrity depends precisely upon the
continuanc: of this dialectic. The argument sounds, perhaps, a little
circulaer (the “which came first" syndrome) and shifts the emphasis back
cnce more to albert Cohen's position, but then socioclogy is (or shonld be)
= science of perspectives, o study of relativities, znd it is particularly
-sporiznt to stress this in the problematic area of subcultural theory. I
should like to go on to propose a method wherceby these relativities can be
stzbilized tcmporarily and for 2 specific theoretical rurposc. The fact
that I may seem simulianeously to be Justifying a rather suspcct mcthodology

will, I hope,not detract from the theory itself.

The student who cdopts a phenomenologiczl approach to subeultures is
faced with & fundamental problew of deofinition. Whilst the moral fuculty
af Judgement is paralysed, the intecllectuzl eapacity for sympszthy exoands
cccordingly (perhzps cven proporticnately) and the subculture under
consideration imperceptibly forms the student's frames of reference. It

berpetuates 1iself through him and is valigated guite simply in the act of

boing understood. Of coursc, this is the standurd price we pay for the

5
shorply focussed image ond the problems of identity seem irreducible and



insgluble. The scer siands inside his work, between the lincs, as it
were, as =n invisible and unstated set of assumptions. In short, he is
his work, and it is not stipulated that he should know himself. In fact,

he rarcly does.

iet YMitchell oppreciates the difficmlty. In "Psychoonoalysis and
Feminism'*, she undortukes the enormous task of historiciziag freua and
his successors. Inavitably, she comes to Laing and tries in her critiguc
to untie the very knot which tied us up in “Fnots" (bad puns are, 1 feel,
in the spirit of the tking). She goes on to question the walidity of the
inversion-principle wiich generated = “politics of opposites" (eld ¥
voung, male v female, gay v straight, black v white, mad v sanc) during
the sixties. Her rescrvations are, I think, well-founded 2né her argument
is long overdue. The dialectic is written into Laing's work is revived
and recreated ir the reading, but the author never rezlly declares his
part ia 211 this; wnd, to the extent that Laing remains sileni he is being
dishonest. He suffers from the revelotionist falacy (contingent upon

his religicus bclicf in the unfolding Yord) uané his work descrves 2
cautious rcception. For 2ll his rich and penetrating insights, IL=aing

hos failed to recognise the real protlem of mecning, and had loaded off
the responsibilities of interpretation on to the recder. He has veen
swayced by his own rhetorie, 2nd rhetoric is not retroactive - it means
what it says, and it says with conviction, but it can never soy what it
means - it will not define itseli.

The student of subculture is confronted with a similar temptation.
In the absence of & comprehensive theory of cultural semantics, he has
no way of evalucting his own work, of finding out whatl it "really" mcans
unless he adopts the unsatisfactory expcdient of becoming what he sees.
Although semiology c¢nz2bles him to make tentative decodifications of random
cultural signs, he has no way of arranging these in 2 cohercent fashion.
Lifted from their syntamztic chains, his models tend to clash and
comlesce in the stratcspherc und without = scnse of scquence, his
pzradigms tend to jor zgainst emch other. =5 a result, theory and practicc
have once more gonc their separctc woys: the more developed subculturzal
theories (deviancy cmplification ete) revolve around their own axes,
whilst the in-depth participant-observation studics pursuc their own
courscs clsc—where. 4r impasse has been reached - the theorists procecd
=8 though crize is an invention of the press, whilst the "workers in the
field" gesticulatc angrily ot the ivory towers, get lost in their

subjects and promptly "go ndtive'. By rostoring some standard of
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measurement to the study of subculturc, I hope to bring theory and
practice a little closer together. Simultonecusly it will give me an,
opportunity to proclaim my presence in tais thesis, so that a small part
of the subcultural universe can be explored und interpreted without my
having to repair to an invisible bank of undeclared suppositions.
Basiecally, the method is an adaptation of the "semantic differentizl"

theory put forward by Osgood and Tonnenbzum in "The Measurcment of Yeaning'.

The two psychologists claimed that the "meaning" of o concept could be
guantified by projecting that concept into 2 serics of bipolar adjectival
scales. Hkeaning was defined as a "representational mediation process®
linking sign to significate. This was concretized as the “semantie ¢ -
differential", and used os a device for measuring the dircection of
=<ssoclation and its intensity (i.e. the method combined controlled
association and sealing procedures). Heaning was thus translated into
spatisl terms and bipolar adjectival scules werc selected to represcnt

thc major dimensions. Thus, the scmantic differential could be used to
localize a concept o5 = point in a Zuclidean semaontic 5pace and o
hypothetical universe of meaning could be charted onm a serics of Ercphs.

in practice, ithe method is remarkcbly simple — 2 scale is suspended

between two adjectives which are dizmetrically cpposecd (e.g. gooé .... bad)
cnd divided into seven steps. The subject is given a concept (e.g. "father")
ond asked to asscss its value in terms of the =cale {i.e. by marking the

appropriaote gradation with an X).

Bad

S S
e
I
S

Fmd I g I & ! . L s :
fairly guite ﬁgffﬁg%fnur quite r'fairly ' very

where ¥ is the semaontic differentizl

Obvicusly, this procecdurc can only be used to delinezte o universc of
¥ery narrow dizensions indcved. In fzact, one feels tempted to assign =13
ceacepis to the centrul ncither/nor cotegory. But, if used properly, it
il prove more compressive thor comstrictive, and, as lonz as we recognisc

that it is merely an instrument of methodology (and not a whole orchestr:c)

Jie

t docs offer certzin pr-ctical zdvantages. Firatly, it provides = way
¢l objectifying the internzl mechanics of ocaning (the "representational
Lediztion process") sc thot the referentiol milieu in which thought is

asscgbled and judgements are made can be eymbolicclly recomnstructed and
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held up for analysis. (i.e. it nelps the writer toc know himself).

AT the same time, it facilitates our understarnding of a given phencmenon
by affording us an element of control over a limited number of the
variables involved in interpretaticn (i.e. it helps the writer to know
his subject). These two functioas are, of course, conterminous: but

they ares not the same - the ons defines what the other interprets. Thus
the semantic differential allows form to interosculate with content =t

2 level which, for once, cannot escape detection and therefore provides °

one solution to the problem of mezning which I outlined above.

"The crux of the method" as Osgood and Tznnenbaum point out "lies in
selecting the sample of descriptive polar terms'". The terms which I
Gave selected are two disparate but synchronous cultural phsnomenz —
Hastafarianism and the London Gangster EStyle of the sixties. as will
become evident, I do not claim that these two terms are opposed at 21l
levels of the semantic structure, merely on the plane of zesthetics,
and whilst not underestimating the importance of such an opposition, I
would net grant it absolute determinancy. In bothk the Efudies of the
Zray Twins and of the Rastzfarian/Rude Boy subculture I attempted ta
penetrate and decipher two distinct worlds of meaning. I termed the
existential act of "totalisation", a peculiarly effective technique
of cultural appropriation adopted vy the subject to overcome and
undermine an unusually constrictive set of externzal determinations, so
that action could become once more conctivable and comprehensible.

Yhilst Honnie Kray extended himself through the "Firm", the Rastaman
converted the rude boy brethren through music — both meintained their
positions at tke heart of the recpective systems. But beyond the original
act itself, and the common centrifugal force which disseminated meanings,
there are major discrepancies beiween the two systems. whereas Honnie
Kray's self-dramatisation and subsequent deification confirmed his
imprisonment within those iritial determinaticns, the Rastafarian's
=ssimilation of the Codhead enabled him to transcend them zltogether.
Fonnie Kray's vision was mycpic, one dimensional and circumscribed (a
system of closurs) the locksman's metaphoric, utopian, and schismatical

( 2 system of transcendenceé/dctachment). Obviously these cre fundamental
2isporities which would seem to force the itwo suﬁcultures into separate
cotegories which are only tenuously linked ( i.e. "straight crime" v
"drug culture" subsumed under a major heading of "Deviancy“). But it is
only by postulating a hypothetical pelarity between two idecl—types

that larger definitions become possible, and it is on the parzmeter of

aesthetics ( more specifically the gangster genre) that such a polaritiy
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is most appropriately organised. Thus, Eonnie Kray's incarceration

within bourgeois forms of expression is encapsulated in his response to

the gangster film (total identification = total incorporation), whilst

the Bastafarians ideological break, with the dominant system wos contingzent
upon infrastructural innuvétinns at the level of form (i.e language

perception, music, etc). wWe can say thzt the Bude Boys went through the

sangster film.during the early sixties in their search for 2 subcultural
identity (vwhich was ultimately synonomous with = r_cial identity whilst

the KEray Twins rem«lned locked inside it to such on extent that we can

talk of their actions as being "framed" or "scripted". {(bviously, to
stress the ascendancy of intermediary aesthetic determinations without
paying egual attention to the adjacent dimensions of class and colour
involves o reappraisal of subcultural meaning. From this perspective,
subcultures can be seen less as solutions to?specific set of probliems
(Jock Young's argument) than as symbolic gestur.s towards an cbstract
"fragdom", But in practice it merely requires the substitution of onc
semantic differential for another. Thus the differential resoonse to
assthetic determinations dictates the shape of the subcultural universe
-t the very "moment™ of its inception. This originz]l response detormines
the range of possibilities open to the actor once the subculture has been
established and predisposes him toward a fairly static set of related
choices (i.e. with drawal and radical politiczl position v inclusion and
profit/power within existing economic frzmework). Thus scaling on the
poarameter of aesthetics, corresponds to seczling along other dimensions
and a gruduate&-cnmmitmenf ta dominant forms of expression averlays

{or symbolically intimates) a graduated commitment to the status gquo.

I zm not suggestinglthat revolutionary theory aad proctice can be
cutomatically translated into radical form and content (the mistake of
Larcuse anéd Hay '68). The rebellion agoinst the limiting effects of form
cn consciousness ultimately imposes its own boundaries, and mijitates
ageinst revolutionary action by projecting actionm itself cnto a metaphorica-
rlone — by plocing the onus on resclution in the individual psyche rather

. g R = s . iy 1 L %
thon on revolution through collective solidority. For instance, I would

1« ®haot could undermine the subversive potentizl of reggue uore
effectively than Prince Charles' eulogy te #est Indion rhytiam in
The Observer(9 June 1974)? 1In this interview, Charles talks cbout
his innote "feeling for rhythm":
"Enythm is deep in me — if I hear rhythmic music, 1 just
want to get up and dince - thot's one of the rezsons way I had
such a marvellous time in the iest Indies'.
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not claim that the incidents ot Red Hills z-nd Corzl Gardens demonstrate

the nascent revolutionary potemtizl of the Rastu movement zos a whole; I
would merely ploce those confrontztions ot one end of 2 spectrum of possitlc
choices open to the deviant subculture which range from o quasi-
revolutionary position on the fringes of society to ome of total
assimilation at its centre (i.e. Kray's position). In other words, I anm
interest.d in delineating as largk ad urez of an exclnsivelf subterranexn
universe of meaning as is possible so0 that = foirly exhaustive range of
possibilities can be ;ncnmpassed. By inserting the crucial element of
%Dlarity into the anzlysis of the paradigmatic relationship between two -
disparate culturzl phenomena, I hope to freeze z2n essentially fluid situctioz
so that wider meanings ¢on be made availoble. Throughout this poper I

have referred to a "voczbulary of style" but I cap see no point in using

such = concept unless we can construct coherent sentences with thzt

vocabulary. dithout polarity there can be no mezning, and unless culturzl
signs are organised along lires of opposition (the conflict is arbitrar
and therefore theoretically infinite) the language of structuralism just
will not communicate. By thus setting up a poiarity between two ideal
responses to the gangster genre, I hope to show how these terms car be
brought to bear on a third situction of subculturszl conflict and used to
interpret the responses to dominant definitions in z totzlly different
loczle. T shall do this in two ways. Firstly, I shzll be discussing
direct influences (from the Exst End and Jamaic.) upen the subcultures of
South London in the late sixties. I shz11 then go on to codify znd

abstract those influcnces so that they can serve an zdjectival fanction

(very Romnie! rather rastz!) a2nd can thereby be used to describe and
evcluate more zdegqucotely the various responses of = deviant subculture irn
2 specific part of South London (Fulham) to an intensified interest from
above. Thus I shall be using two parallel points of reference — one
literzl! (dealing with dircct influences) znd the other symbglic (dezliz:
with codified responses). Obviously the second referentizl system is tho

more complex — it can be expressed diagramatically thus:

Jamaican ” i G Exst end
subculture /{,.-v"' ' / —~. 7 subculture
. { hY Ronnie
R Rastz T = " Kray DO
pt o Gangster genre \Th i ¥
“da / .'.r- s
ﬂua;h-#ﬁiﬂyﬁ%u : ,f”fﬂ e ;f
\'\"'--._____..-"'- \\"—".;-_a __.-"" B
4ithdrawal e - Incorporation
. g
“\.
- = .
- Mo
-~ Fulham 2

A R,

-

Londem "vill=im™ gente— ——— (Fig 1.)
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The bottom half of this diagram needs a further explonation which I
will supply later. For now, it is sufficient to clcorify the advantages
to be goined by using this method. Basically, it allows deviant behoviour
to be read back if not to its cctual source then to an ideslisation of

that source. ;

as we shall see, the various groups I shall be dealing with hove
considcrable contact with both black subcultures and "straight" East End
villzins, but the resulting interzction is by no means straightforward.
It cannot be adequately described in terms of direct influence. By
presenting the wvarious possibilities open to the Fulham subcultures
in an ideal fashion, I hope to provide some kind of shorthand which
does not oversimplify that complex relationship and yet manages to communicotco
in 2 distilled form, the essential meanin% of the chosen response. Thus
the copsulated presentation of the symbolic slternatives open to the
different South London subcultures does justice to the indirect way in
which alien solutions arc medizted to the members of those subcultures
without losing their original meaning. &nd even if there is no direct
line of communication ot zl11, the model can still serve as an index o
agoinst which levels of involvement and detachment can be azssessed.
Lastly, and perhaps most crucially, it allows me to make 2 science out
of subjectivity so that the diclectic which lies behind my observations
(which dictates what I hive seen and how I have seen it) can be drawn out

and, itself observed and ovaluazted.

€. The Skinhead Interlude - Fhen thc Stomping had to stop.

In the preceding account of the development-of reggae and Bude Boy
siyle in Jamsica, I alluded to thc formation of an eguivalent culture
inside the vWest Indicn community in Britain. I shall now expatizte on

the context in which reggae wos received in South London ondéd shall show

o For irnsiancec, a2 posture of withdraowol might derive more inspiration
from the hippie/bect movcment tham from the cult of Rastafari.
Nonethecless, I have chosen the Jamnicon context to represent that
responsc because 2) it is intriesicclly working—class and the groups
I am studying zre exclusively working-—claoss. b) it has strong
eriminal affiliatiomns (ditto «bove). c) the influence of black
culture on those groups is zrgucbly grezter than that of the hippie/
beat culturz. d) due to above mentioned infro-structurzl innovatioms,
it remcins more strictly underground than hippiec culture which has
ultimately copitulated to dominint definitioms.
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kow it wos used by the young blacks to tronsmute o situation of extremc

culturzl dependence into one of wirtual cutonomy.

There is nc nced to rciterate thé early history of reggae in tkis
country. I hove zlready omentiomed the important role played by Chris
Blackwell and Lee Gopthzl in the importation of the new music. Graduzlly
25 "Trojzn" begon to flood the market, ski. took over from bluebext as tho
steady pulsc which set the pace of the blick Britons' nightlife. The
erc of the Africon "waterfront boys" which Colin MeoeInnes describes in
"City of Spades" was definitely on the wane and the d-oys of Billy

vhispsrs were numbered at last, zs the Jamaican hustler, pimp and decler
begar to come irte his own. The music woas tronsmitted through ano
underground network of shebeens (house parties), black clubs, znd the
records shops in Brixton and Peckham, and Ladbroke Grove which catered
clmest exclusively to 2 West Indion clientele. Almost but not guite.

£s the early music mobilised on undcfined aggressiveness and genercted

2 cult of extreme individualism, its appeal was not confined to the members
of the black community only. It suvor bressme-the theme music of the "hard
mods" who often lived in the same depressed arcas of Sowth-London where
thc iomigrants congregated, and who soon started emulating the style-—-o— -
of the Budc Boy contingent. Thus, they were the "stingy—hrim“-{pork—pic}
hots and the shades of the Jeomaican hustler cnd even went out of their
way to cmbrace the cmblems of poverty whick the immigrant often found
unavoidable and most probably undesirable. Thus, the ili-fitting ankle-—
swinger trousers which usually suggest thot the wearer has been forced

tc accept hand-me-downs were cchocd ir the cxcessively short lecvis for
vhich the "hard mod" showed o marked predilection. Even in 1964, at

korgate ond Brighton, mods wcre scen in boots aed broces, sporting the

e

the short negro hair styles, fovoured at the time by the Yest Indicre
blacks. In 1905, Prince Buster's "Madness"bec.re something of a crzzc
ir somc mod circles and was regularly requested ot the big dance halls
frequented by the South London mods. Thot lioison between black and

hite rude boy cultures which wos to last urti? the cnd of the deeade unc

¥

wu:s tc provoke such = puzzliced reaction from the commentators of youth

culture had begun in earnest.

Sko obviously fulfilled the needs which maoinstream pop music could no
loager supply. It wos 2 subterrarean sound which hai cscaped commercizal
exploitation at 2 nationzl level cnd was still "owned" by the subcultures

which had origipally championed it. It also hit below the belt in the
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pleasantest way possible znd spoke of the simplicities of sex and vielonce
in 2 language which was immediately intelligible to the quasi-delinguent
adoliescent fringe of working-class culture. The developing white
"progressive" music was becoming far too cercbrol and drug-orient-ted

to have any relevance for the "hard mods" whose lives remuined totally
insulatced from the “rticulate and educated milicu in which the new

hippy culture was germinating. And of coursc, the BE.B.C. was hardly

the ideal medium - ska became scritchy and lost 21l its punch when played
on = transistor — thore was simply not cnough bass. horeover, the lyrics

of records like Prince Bustur's "Ten Commondments" and Max Homeo's "det

Droam" were rarely ccceptable, and most new releases were immediately
classificd as upsuitable. Thus, the rusic remained sceret and was
dissemincted in the Masonic atmospherec of close communnl and subcultural
intercctions. The Rom Jam in Brixton was one of the first clubs in
London where white =znd black youths mixed in numbers; but already the
disreputzble =nd viocleni associations begon to accumulate round the new
music. There were tales of knives, and ganja 2t the Ram Jam, and there
were maore thon enough risks for any white rudie prepared to tuke his
life into his hands ta step into Brixtonm, and prave his pilled-up
manhood.

By 1967, the skinhead had emerged from this larval stage and was
immedintely consigned by the press to the "violent menace" catcgory
which the mainstream pop culture of the time appecred increasingly
reluctant to occupy. As the startling flora and founaz of San Francisco
werc making their spectacular debut zlong the King's Road in the summer,
Doandy Livingstone, the first British reggese star to gain nzotiomal
recognition, sang "Pudy a Messuge to You" to audiences in the less

opuilent boroughs of South London, =nd rallicd his followers sround o
different standard altogether. The links which bound the hord mod to
the rude boy subculture were drawn cven tighter in the cuse of the
skinhead. The long open coats worn by some West Indicns were translated
by the skinheads into the "crombie" which became a popular article of
dress amongst the more reggaoe-oriented groups (i.e. amongst those who
defined thcemselves more as midnight ramblers than as afternoon Arsenal
supporters). LEven the erect carriage cnd the loose limbed walk which
chorzcterize the vest Indian street-boy were (rather imperfectly)
simulcoted by the aspiring white acgroes. In clubs like the a-Train,
Sloocpy's and Kr. B's, thce skinhecds mingled with young West Indianms,

c2lled each other "ross" and "pussy ::l::-t",1 cracked their fingers like

1. Jamoican sweor words that don't rezlly bezr trznslatingl
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thoroughbred Jamaicans with as much panache and as little wincing as
possible, talked "'orscs™ and “;n.ua‘t-]:rmﬂ"'-t and moved with as much studied

cool as they coulé muster.

Thie spontaneous movement towards culturcl integration (with the Uest
Inlicns orly; not, ncedless to szy, with the Pakistani and Indian impigran<oi
wis unprecedented but it was not to have any pormanent sulutzry effect on
ruce rcelotions within South London's working—class communities. For, °
daespite the fact that the skinheod might dunce the "shuffle" or the
"reggoay" with 2 certain amcunt of style, despite the fact thzat he might
speak a2 fow rondom phrases of vatois with the necessary g¢gisregard for
English synt>x, it was alli a little artificial — just 2 bit too contrived
to be convincing. and despitc everything, he could never guite make thot
culturcl tronsition, znd when he found himself unable to follow the thick
dialect andé densely packed Biblical allusions which mark the later
reggae he must bhave felt even more hopclessly zlicenzted. Excluded even
from thc ranks of the excluded, he was left out in the cold, condemned
to spend his 1ife in Babylon becausc the concept of Zion just didm't
nake sense. And even if he could moke that sympathetic messagc from
Notting Hill to addis Ababa, from a whiteness which wasn't worth ouch
cnyway, to a blackness wnich just might mean something more, he only
found himself trapped further in an irresclvable contradiction. For
the rucde boys had come of age and the skins were sentenced to perpetuzl
cdolescence, and although Desmond Dekker topped the British Charis in
1569 with "Israelite" (= cry to Ethiocpiz) the brief miscognation of the
sixtics was ot an end.a

The "&Africanisation" (or "Rastificztion") of reggae which I have
already emphasised in the sections of Jamaiecs, militated against any
peracnently close contact between black ond white youth cultures. Once
agzin, the precise "moment" ot whick the search for racizl identity

produced a significant rupture with earlier patterns of behaviour can

i. i.e. gambling ond wonen.
2. The skinhead style of course survived iZto the 70's particulazly

in the Hidlunds and the Northern inlustrial towns but it did oot muinteir
its early strong links with black culturc. Skinheads in Birminghom
{where rzoce relztions have always left - lot to be desired) were often
openly hostile to YWest Indians, and footbzll tended to toke over from
reggae os the central preoccupntion of the skinhead group.
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be expressed mythically. Im an mrticle on the Harambec project in the

Holloway Roxd which appeared in "The Sunduy Times Colour Supplement"”

(September 30, 1973), = young west Indian disc jockey based in South

London, describes the impact of the recorsé "Young Gifted and Black"™

on zn cudience which comprised both black =nd white rudies:

"There was that song "Young Gifted and Blauck" by mike znd harciz,

and vwhen we played it all the skinheads used to sing 'young gifted and
white' and they used to cut the wires to the speakers and we had some

; : 1
fights and less white people used to come up «fter that".

This parting of the ways hzd been ﬁreparing for years outside the
dancehalls in the daytime worlé of schoel and work. Firstly, as Dilip
Hiro points out, the close proximity into which black and white children
were thrown ot school tended to brezk Gown the cruder racizl myths.

The illusion of white superiority, fostered in the black parcnis by an
englicized education in the WEst Indies, could hardly be supported by
their children who were growing up next to their supposecd superiors
without noticing ary apprecicble difference either in performance or
potential. On leaving school, nonetheless, the black youth was often
confronted with open discrimination on the part of prospective employers.
as the demand for unskilled lzabour diminished, the black znd white
school leavers were thrown into ficree competition for that work which
was available, and the white Youth, more ofter than not, was given
preference. If the black school leaver was more ambitious and sought
skilled work, he was likely toc be even more bitterly disappointed. =2
cerresponcent of the "Observer" (July 14, 1965) showed that white youths
inYdeprived"™ arezs of block settlement like Paddington and Rotting Eill
were zlmost five times more likely to get skilled jobs thun coloured
youngsters. nicheel Burton estimated in zn article which appeared in

."New Society"™ (19 November 1967) th-=t by 1974, one in six of the school

leavers in the Inner London zre- would be coloured zond the rivalry haos
obviously esculated aecordingly. The predicament facing the black
yﬂgth on leaving school, then, mude him review his position with = more
crf?ic:l ¢ye thar his parents. To the first generation of immigrants

%
.

(A iater in the some article, two boys whe livce at the hostel :rec
reportod discussing the finer points of "ougging'!. Their comments
show that they ore prepared to cake rocizl distinctions and they
rofer freguently to "suffering!, a key concept in Bastafurinnism
which seems to be used as 2n index to the belicver's eligibility
for szlvotion by trial: First boy: Ye don't touch our own people.

I never thought of doing it to = black pan.

Second Boy: A bluck man know thot we ~11 suffoering the sane.
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from the Yest Indies, Znglond hzd promiscd a golden future, ind if thut
promise had not been fulfilled, there seemed little point in loocking
elsewherc. 1In fact to lo so would be to admit defect =nd failure and so
the older immigrant went on working on the busus or qucucing up for the
dolc z2nd kept his bitterness stoshed away under his insouciant smilc.

But the young black Britom was less inclined to shrug zné forbear, and
the recssessment of the ifrican hkeritage currently underway in Jomcica
and the U.5.i. was bound to provide channels through which his anger
could be dirccted and his dignity retrieved. Thus, the cry of the Rustas
for African redemption was welcomed by the <isappointed diaspors of
South London. Exiled first from sfrica, and then from the West Indics

to the cold ond inhospitable British Isles, the loaging for the Buealing
of the Breach was felt with an cven greater poignancy by thc disposscssed
Rude Boys of Shepherds Bush ond Brixton.

Hiro contrasts the new tlack consciousness of the coloured youth in
Britain against the more sober attitude of the West Indian parents in
the example of Noel Green, born in London in 1958, whose father

anthony complcins:

"'As = young child he wanted to be czlled an Englishman. But now
(in 1969) he considers himself a Yest Indian 2nd a black person.'™

These developments were tronslated into specifically Jamcican terms
and the men of the dreadlocks began to make an incongruous and sinister
appecrance once more on the grey streets of the metropolis. By 1973,
Colin hcGlashan could report the bizzare conjunction of africa and
Ealing =t the WYest London Grand Rastafarian Bzll, where Rastas, twice
rcmoved from the mythical homeland yearned in urnison for on.end te
"sufferation" os giggling white girls danced to the reggﬂe.1 The cult
of das Tafuri sppeclled at lewst aos strongly to the black youtha of
Great Britcin; os it did to their cousine in Jemaica. If anything it
proved even more irresistable, giving the stranded community at onmce z
name ond = future, promising the Lost Tribes of Israel just retribution
for the centuries of slovery, cultivating the ort of withdérawzl so that
rejection could be met by rejectiomn. All this was reflccted in cné
communicoted through the music yhich bzl found in Britain an even
larger znd morc avid cudience than in its country of origir. Of course,
the skinkezds turned =way in disbelief :s they heard the Rastas Eing

of the "kove-nots" seecking "hormony" smé the scztting d-js exhortias

5 I Colin McGloshon, "®eggue,Reggae,Bogzac" (5.T. Februaryk,1973).
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their black brothers to "be good ia (their)neighbourhoeci.” More odiocus
still to the skinhecads was the Rasta greeting of "Pezce and Love" which
many young rudies adopted (clong with the Rzsta handclasp). The whcel
had come full circle and the skinheads, who had sought refuge from the
posturing beatitudes of the pot-smoking hippie in thc introverted cotoeric
of the bl=zck delinquernt young, wos confronted with what appearcé to be
the very zttitudes which had originally dictated his withérawal. It must
have scemed as the rudies closed their ranks, that they had zlso changed
their sides, and the doors were doubly locked against the bewildered

skinhead.

e necd only turn back to the mythology of Rastafarianism whick I have
already attempted to decipher, tao sec that such an outcome was, 1k fact,
inevitable saoner or later. The transposed religion, the languagc, the
rhythm, and the style of the West Indizn immigrant guaranteed his cultur-
againsi any deep penctration by equivalent white groups. Simultznecusly,
the apothesis of alienation into exile cnabled him to maintain his pesition
on the fringes of society without feeling any sense of cultural less, znd
distanced him sufficicntly so that he could undertake a highly critical
analysis of the society ta which he owed a nominal allegisznce. For the
rest, the Biblical terms, the fire, the locks, and Haille Szlassie et al
served to resurrcct politics, providing the mythical wrappings in which the
bones of the economic structure could be clothed so that explioitation
could be revealed znd countered in the ways traditionally recommended by
the Rastafarian. The meta-system thus created was constructed around
precise and yet ambiguous terms of refercnce znd whilst remaining rooted
in the materizl world of suffering, of Babylen and opprossion, it could
escape, literally at 2 "moment's" notice, into un ideal dimonsion which
trznscended the time-scale of the dominant ideology which I mentioned in
the Introduction. There were practical advantages to be goined by zdoptins
this indirect form of communication, for if o more straightforward language
of rebellion had been chosen, it would have bcen more casily dealt with
and assimilated by the dominant class against which it was directod.
Faradoxicully, "dread" only communicates so long as it remains
incomprehcnsible to its intcnded victims, suggesting the unspeakable ritcs
of an insctiable vengeance. And the exotica of Rastafarianism provided
distraective screuns behind which the rude boy culture could pursue its

own devious devices unhindered z2ndé unsecn.

I shall postpone further consideration of the West Indian subcultures

in South London until I encounter them again in the more detailed
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cnalysis of subcultural patterns in Fulhom which I now intend to
Before I proceed to such an anzlysis, I should like to take this
to once more clarify my mcthodology. Basiczlly, whit follows is
mixture of recollection, participant obscrvotion, and observant

articipation wkich I have supplemented with z certain cmount of

undert: k.
opportunzity

a

materici

gleancd from local newspapers (the "Fulham Chronicle' anéd the "West London

Observer"). BReyond this, I hope to definc and interpret the various

subcultures as they are beinz stadied zaccorling to the mcthods which hkovwe

beecn prescribed.
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